This year is a significant one for
VCUarts, as it marks the 90th
anniversary of Theresa Pollak’s
first art class at Richmond
Professional Institute. Her vision
was shaped by three principles—an
approach that is both comprehensive
and flexible; training artists to think
independently and develop universal
creative skills; and a balance of
foundational skills and progressive
thinking that equips graduates to
respond to a changing world.
These values are as core to our
identity today as they were in 1928.
I also see them carried into the
world through alumni like Bobby
C. Martin Jr. (BFA ’99), who
perpetually chases the bleeding
edge of design. It is his vision that
shaped this issue of Studio.
This year, we’re also pausing to
envision how we will pave the way
for creative practice in the 21st
century and beyond—beginning
with the words here, given at two
commencements, just three days
apart, on opposite sides of the globe.
Our 90th year will be one of
creative daring—and I’m excited to
share this milestone and forward
momentum with you.
Warmly,
Shawn Brixey
Dean | VCU School of the Arts
Special Assistant to the Provost for
the School of the Arts in Qatar
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Worth the hype
This summer, members of
Hyperloop at VCU—a team of
arts, engineering, business and
government students—traveled to
Hawthorne, California, where they
competed in an international
contest to design and build the best
pod for Hyperloop, the high-speed
ground transportation concept
devised by SpaceX founder
Elon Musk.
Student teams from universities
worldwide vied for a slot in the
annual pod competition. The VCU
team battled past hundreds of
others to be one of 11 finalists from
the U.S.—and 20 overall—
to race their pod vehicle in the
near-vacuum tube at SpaceX
last July.
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Street singers

The power of song was behind a new, innovative servicelearning course. Music and Social Justice Engagement
with the Homeless Community through Song connected
students in VCUarts and the School of Social Work with
RVA Street Singers—a choir made up of individuals
experiencing homelessness. The course was the
brainchild of Cameron D. Carter, associate professor
in teaching in the School of Social Work, and Rebecca
Tyree, service learning faculty fellow and assistant
professor of choral music education in the Department
of Music. Tyree passed away in May 2018.

“Most people
could name an
Arab terrorist,
but they couldn’t
name an Arab
scientist, and
that maybe has
to do with there
having been a lot
more books
written about
Arab terrorists.”
–Jörg Matthias Determann,
VCUarts Qatar assistant
professor, in The Atlantic,
speaking about his new book
Space Science and the Arab
World: Astronauts, Observatories
and Nationalism in the
Middle East.

Rigorous review
Under the leadership of
Professor and Chair Cherif Amor,
the interior design program at
VCUarts Qatar has been
accredited by the Council for
Interior Design Accreditation.
CIDA accreditation asserts that
our program meets rigorous
standards of peer review and
that students in that program will
develop the skills and knowledge
required to practice the
profession at the highest caliber.

“Music offers a level kind of ground for people to meet
each other,” says Robert Rosenbrook, a senior music
performance major in the course. Through rehearsals
alongside homeless individuals and community
members, class activities and reflections, VCU students
acquired a deeper understanding of the issues faced by
individuals experiencing homelessness while creating
a sense of community.

Distinguished designer
Toni-Leslie James, associate
professor in the Department of
Theatre, was awarded the 2019
Distinguished Achievement
Award in Education by USITT, the
Association for Performing Arts
and Entertainment Professionals.
The award recognizes individuals
who have established a meritorious
career record in the areas of
design or technology. The award
will be presented in March 2019
at the 59th USITT Annual
Conference and Stage Expo.

Dancer. Artist. Coder. Teacher.
Choreographer, media artist
and performer Kate Sicchio
joined VCUarts this fall as a
new hybrid professor—an artist
whose work crosses disciplines
and departments. Sicchio will
serve as assistant professor of
dance and media technologies in
the departments of Dance +
Choreography and Kinetic
Imaging. Sicchio’s work explores
the interface between
choreography and technology
with wearable technology, live
coding, and video systems. Her
works take the form of videos,
installations and performances
at galleries, the stage and
unconventional sites.

Physician on faculty
One new faculty member has a
résumé that looks a bit different.
John E. Nestler, M.D., joined
VCUarts as the school’s first
Physician-Scientist in Residence,
a position intended to enhance
collaborations and interactions
between the School of the Arts
and the School of Medicine.
Nestler will also work on existing
collaborative research projects,
and be an on-site resource for
VCUarts faculty and students
who are interested in exploring
intersections between the two
disciplines.

PeRQs of the job
Rhys Himsworth, director of
painting and printmaking at
VCUarts Qatar, was awarded a
Presidential Research Quest
grant from VCU to bring together
painting and printmaking with
computer science and
engineering. Working with
computer programmers,
Himsworth plans to develop an
autonomous printing hybrid that
will act as a continuous physical,
automated, kinetic sculpture that
produces images through an
algorithmic interaction with the
world around it.

“COMPELLING. FASCINATING. ONE OF THE RARE
ART-WORLD BIO-DOCS THAT DELIVERS.”
—JOHN DEFORE, THE HOLLYWOOD REPORTER

Summer session
When Cat Buffington contacted
the founder of StudioEIS, Ivan
Schwartz, she hoped to schedule
a visit to see how they work. But
he offered her one better: an
internship at the Brooklyn studio.
StudioEIS specializes in
historically accurate public works,
and the process is detailoriented. For one project,
Buffington studied the clothing
and hairstyles of the people who
will be represented in the Virginia
Women’s Monument to be built
in Richmond.
Buffington was one of 11 students
who received an internship
support grant from VCUarts to
support their work. A Photography
+ Film major researched fashion
trends for Urban Outfitters in
Philadelphia, a dance major
spent a summer with Mark Morris
Dance Group, and a theatre
major went behind-the scenes at
the Seattle Children’s Theatre.

The violin Olympics
VCUarts has teamed up with the
city of Richmond, Richmond
Symphony, Commonwealth
Public Broadcasting, and the
University of Richmond to bring
the 2020 Menuhin Competition
to Richmond, Virginia. Billed as
the world’s leading international
competition for young violinists,
Menuhin will be held in Richmond
from May 14–24, 2020. Since
1998, the competition has been
held biennially in cities around
the world, including London,
Beijing and Oslo.

Through patients’ eyes
How to empathize with patients is
one of the most important
lessons that a medical student
must learn. But what if students
could experience how a patient
feels firsthand? That’s what
Embodied Empathy aims to
achieve through a virtual reality
pilot program. The project is a
unique collaboration between
artists Jill Ware and John Henry
Blatter (MFA ’09), and John E.
Nestler, M.D., VCUarts physicianscientist in residence, that is
designed to increase empathy
and lessen bias in medical
students by creating immersive
first-person narratives. The team
also plans to develop a class
focused on further uses of VR in
artistic research and patient care.
Embodied Empathy recently
received a grant from the VCU
Presidential Research Quest Fund,
a program intended to aid the
development of faculty research.

Art + research
Hope Ginsburg, associate
professor in Art Foundation and
Painting + Printmaking, has been
named the 2018 Arts Research
Institute Research Fellow at
VCUarts. ARI Research Fellows
receive intensive support to
further their own creative work
and scholarship, including grant
writing assistance from the ARI
team. Ginsburg’s recent work
Land Dive Team emerged at a
Rauschenberg Residency in
Captiva, Florida, where she
performed a chorus of amplified
breathing with a team of divers
meditating with scuba gear on
land. As an ARI Research Fellow,
Ginsburg will continue to explore
work that unites social practice
art, environment and meditation.

“The fun, colorful, bright designs
she created added an element
of cheerfulness others have tried
to emulate. Most women remember
their first Kate Spade bag. I still
have mine.”
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The pictures were unprompted and crooked.
They were candid and chaotic. But they were
unmistakably American. The photography of Garry
ALL THINGS ARE PHOTOGRAPHABLE
Winogrand crystalized in black and white the
smallest moments of city life, capturing everyday
pedestrians, beggars, shopkeepers and drivers
across postwar America. Popular in his day, his work
was largely forgotten after his death in 1984. But a
2013 retrospective inspired Sasha Waters Freyer,
chair of Photography + Film, to take on a new
documentary project.
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Five years later, Garry Winogrand: All Things Are
Photographable—directed, produced and edited by
Freyer—premiered at SXSW. It won the Special Jury
prize and a U.S. distribution deal, and is set to make
its broadcast premier on PBS’s American Masters
series in 2019.
Through the 1950s, ’60s and ’70s, Winogrand was
beyond prolific. Upon his death, he left behind
thousands of rolls of undeveloped film. Freyer pored
over nearly a million photos, and hours of home
movies and audio tapes.
Winogrand’s photographs of city life reflected the
spontaneity and grit of his era, the first to be
captured from beginning to end through the eye of
the camera. “Photography today,” Freyer says, “more
than any other medium, shapes how we think about
our world.”

–Deidra Arrington, associate professor of Fashion Design
+ Merchandising, reflecting on designer Kate Spade for
the Associated Press.
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But the fashion show isn’t just about the
clothes. From the model selection to
backstage operations, every step on the
runway was carefully planned by a small
group of Fashion Merchandising students.
This year’s move to downtown Richmond’s
100,000-square-foot, glass-encased
Train Shed upped the ante, with a 500-foot
snaking runway and triple the capacity.

“Seniors have been working all year on
their collections,” student director Maddy
Murrow (BA ’18) said in Style Weekly. “It’s
not only a culmination of all the skills they
have learned but a representation of who
they are as designers.”

This year’s annual juried fashion show—
Momentum—showcased knitwear, dresses,
menswear, denim and collections from
students at VCUarts and VCUarts Qatar.

As the lights glittered across Main Street
Station and the DJ dialed up the music, the
months of sketching, stitching, planning
and preparation faded away. For dozens
of students in the VCUarts Department of
Fashion Design + Merchandising, this was
the moment. A defining, high-profile event
marking the end of an intense semester
and, for many, the capstone on years of
study at VCUarts.

Momentum
The 2018
VCUarts
fashion show
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Opening spread: Dress
designed by Maya Cross
(BFA ’18).

Clockwise from top:
Dress designed by
Celine Abella (BFA ’19);
Richmond Mayor Levar
Stoney, Monica Rao, VCU
President Michael Rao,
and VCUarts Fashion
Chair Patricia Brown;
dress designed by Christi
Owen (BFA ’18); models
line up to walk the runway
at the Train Shed.

—Phyllis Sackey-Solomon (BFA ’18)

“I’m a reservist in the
military, so I drew a lot
of inspiration from that.
My collection consists
of military flight suits,
but with a more feminine
touch.”

9

—Conner Karlen (BFA ’18)

“I did my internship in New
York City and I got really
interested in all of the
architecture, especially
the bridges. In a lot of my
collection, I did quilting
and put mesh in the
negative space, like the
wires in bridges.”
Right: Dress designed by
Johana Nasreen (BFA
’18), of VCUarts Qatar.
Below left: Details of
Paloma Correal (BFA ’18),
Phyllis Sackey-Solomon
(BFA ’18) and Kathy
Schraf (BFA ’18) at work.

—Maddy Murrow (BA ’18),
in The Commonwealth Times

“No two collections look the
same. Momentum is really
just showing how
[designers] don’t have to
go one direction with
design.”

Right: Designer Karis Lee
(BFA ’18) walks with a
model, in green, at the
conclusion of Runway
2018.

—Kathy Schraf (BFA ’18)

“I’m using fabric marbling,
which is the ancient
Japanese technique called
suminagashi. It’s my way to
add new life to old clothing.”

—Rudy Lopez (BA ’03), assistant professor
of fashion, in Richmond Magazine.

“I’m loving not just the
fashion show experience,
but being a fashion
professor. My own
experiences as a VCU
student are something I
can use to connect with
the students because
I know what they’re
going through.”

The future of history
When Richmond Mayor Levar
Stoney’s Monument Avenue
Commission submitted its
recommendations for the future of
the city’s Confederate statues,
it noted a program initiated by the
VCUarts mObstudiO and Storefront
for Community Design. The
community partners received a
$30,000 grant from the National
Endowment for the Arts to imagine
possibilities for the 5.4-mile street,
and are currently hosting an
international competition,
Monument Avenue: General
Demotion/General Devotion, to
generate ideas from architects,
planners, designers, independent
artists and individuals.
Participants are challenged to
consider Monument Avenue’s role
as a historic boulevard; its viability
as an interurban connector; its
presence as Richmond evolves into
a diverse and progressive city; and
its significance in the current
debate about public Confederate
monuments. Judges will select 20
finalists, whose proposals will be
printed and displayed at the
Valentine in an exhibition opening
Feb. 14, 2019. A concurrent youth
competition will invite students in
the Richmond region to create
proposals for the street’s next
monument, with winning entries
displayed in a special exhibition at
the Branch Museum of Architecture
and Design.

“One of the
responsibilities
of an urban
university like VCU
is to raise these
difficult issues and
lead a constructive,
inclusive
discussion about
how our
environment and
our art express our
values and beliefs.”
“Design has a unique role to play
in the consideration and
reconsideration of our urban
landscape,” says Camden
Whitehead, associate professor of
interior design and mOb faculty
member. “Design and architecture
have the capacity to introduce
nuance and subtlety into a complex
public dialogue that often reverts
to polarization. One of the
responsibilities of an urban
university like VCU is to raise these
difficult issues and lead a
constructive, inclusive discussion
about how our environment and our
art express our values and beliefs.”
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Inside
the
Anderson

The Anderson building might be the same,
but inside the historic gallery, a new space
has taken shape—one that’s a vibrant
platform for student programming,
experimentation and leadership.
In the last year alone, Chase Westfall,
curator of student exhibitions and programs,
organized exhibitions of undergraduate and
graduate student work, live music shows and
performances and installations by a number
of visiting artists.
At the 2018 MFA Thesis Exhibition, graduate
students took over every corner of the
Anderson with pieces extending deep into
the basement.
“These projects,” Westfall says, “reflect a rich,
ambitious and even optimistic intellectual life
that is grounded in the practical demands of
the historical and political.”
This year, Westfall wants to refine the
processes that bring student collaborators
into the Anderson, and strengthen the
relationships he’s built with local artists and
the school’s departments. A special Open
Call invites VCUarts alumni working in all
disciplines and media to submit proposals
for two-week installations, performances,
screenings or events. Submissions are open
until Feb. 13, 2019, at
arts.vcu.edu/theanderson.

71 total projects
in 2017–18:
10 curated
21 departmental
32 student
8 other
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Detail from Polyanthroponemia,
Magdolene Dykstra (MFA ’18), Craft/Material Studies
Detail from Quotations like the Sharpest Claws,
Johanna Robinson (MFA ’18), Painting + Printmaking
Detail from HÉRPEIN 0 2,
Tara Pairoj-Boriboon (MFA ’18), Graphic Design
Source Fold Compositor, an installation by art collective MSHR
Of the Crickets, Kathryn Lien (MFA ’18),
Sculpture + Extended Media
The GenderFail Archive Project,
Be Oakley (MFA ’18), Painting + Printmaking
Source Fold Compositor, an installation and
performance by art collective MSHR
A Polished Pile Of Dirt, Jenna Marie Alderiso (MFA ’18),
Craft/Material Studies
Avoidance Kitchen, Kathryn Kirk Murphy (MFA ’18),
Craft/Material Studies
Cracked Series, Meg Wachs (MFA ’18),
Craft/Material Studies
Location: Path, Evan Galbicka (MFA ’18),
Sculpture + Extended Media; Garment: Of the Crickets,
Kathryn Lien (MFA ’18), Sculpture + Extended Media
[You are with] Kin and [You can be at] Ease,
Azim Al Ghussein (MFA ’18), Painting + Printmaking
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The Building Breathes Together,
McKeever Donovan (MFA ’18), Sculpture + Extended Media
My Eyes Due See, Johannes James Barfield (MFA ’18),
Photography + Film

Photography by Steven Casanova (BFA ’15)
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Ninety
years
of
creative
daring
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This fall marks 90 years
1909
since Theresa Pollak first
opened the doors to our
school, inaugurating
a culture of bold creative
leadership in Richmond.
Her vision, and the vision
of all those who would
build VCUarts with her,
was of an institution that
prepared young artists
to chart new frontiers
in ways yet to be imagined.
Together, over nine decades,
we have transformed her
first drawing and painting
classes into a thriving arts 1912–17
school with a global presence
and a stellar reputation.

At the turn of the century,
Richmond was the most densely
populated city in the South,
boasting a sophisticated
streetcar system and a thriving
African-American community in
Jackson Ward. Yet Richmond
was deeply divided—women did
not have the right to vote, and
Plessy v. Ferguson had given
racial segregation legal
precedent. This was the city that
artist Nora Houston returned to
in 1909, after years of studying
modern art in New York.

Below: Nora
Houston (L) in a
1917 portrait, and
Adèle Clark (R) at
an Equal Suffrage
League of Richmond
rally in 1915.

Above: Theresa
Pollak in her new
home studio, 1948.

Houston began teaching at
the Richmond Art Club in her
twenties, where she reunited
with her childhood friend Adèle
Clark, a fellow artist, activist
and suffragette. The two
remained close for the rest of
their lives as they lobbied for
women’s rights at the state
capitol and cooperated with
black suffragettes in Richmond.
But art was their central
connection, and in the 1910s,
Clark and Houston taught many
promising students—including
a teenage Theresa Pollak.

Left:A vintage
postcard showing
the Richmond Art
Club. The club was
located on the
corner of Grace
and Belvidere until
it closed in 1917.
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1917
The Richmond School of Social
Economy was founded in 1917,
and in June of that year it hired
Dr. Henry Horace “H.H.” Hibbs, Jr.
as its first director. Over many
years, this predecessor to VCU
would change its name again and
again before settling on
Richmond Professional Institute
in 1939.

“When I was a
child growing up
in Richmond there
was no art gallery
or museum, no art
in the colleges
and no art school—
except the
Richmond Art
Club.”
-Theresa Pollak, 1973

1920s
The Roaring Twenties marked
a period of great artistic
growth for the city of
Richmond. WRVA began
broadcasting news and music
programming, the Mosque
(now known as Altria Theater)
was constructed, and the
Loew’s and Byrd cinemas both
opened their doors. In
Jackson Ward, the
Hippodrome was a hotspot for
African-American performers.

1928
After purchasing a brick stable
on Shafer Street, the school
(now an extension of the College
of William and Mary) planned to
launch an art curriculum. Hibbs
raised money from a number of
Richmonders for this purpose.
One gift of $1,000 came from
Colonel Abraham Archibald
Anderson, a New York painter
and conservationist who had
recently purchased 900 acres
of land where Richmond
International Airport stands today.
Theresa Pollak, then 29, learned
about Hibbs’ plans from a few
colleagues who suggested she
apply to be the art program’s
first teacher. Hibbs hired her in
June, but with some caveats:
the school couldn’t yet afford
her a regular salary, and she
would have to recruit the
students herself. By September,
she had enrolled eight full-time
and 30 part-time students.

Above:
Theresa Pollak’s
appointment letter
from Hibbs, 1928.

“We have had an unprecedented amount of
favorable word of mouth publicity since the
exhibition started. ...I have never heard
anything that I have worked on, in the 15 years
I have been here, so highly praised and so
universally pleasing to all” -H.H. Hibbs

1931

1934

1941

Anderson donated another $10,000 to the school, which was used
to found the Anderson Gallery of Art—the first and only modern art
gallery in Richmond until the Virginia Museum of Fine Arts opened
in 1936. The Anderson Gallery debuted with a popular solo exhibition
of Anderson’s paintings.

Marion Junkin began serving
as associate director of the art
school, alongside Pollak, until
1942. “We were a good team,”
wrote Pollak. “The two of us
together planned and formed
the character and objective of
the school.” Junkin would go on
to found the department of art
at Washington and Lee
University in 1949.

The burgeoning School of Art
was featured in Life magazine.
The story included a photo of
Junkin, then associate director
of the art school, and a class
sketching on Monument Avenue,
as well as a reproduction of his
painting First Robin, a
commentary on the “Lost Cause”
myth promulgated on
Monument Avenue.

Left: The Anderson
Gallery, ca. 1931.

Right: First Robin
by Marion Junkin,
1941. The original
title was Giving
Our Past the Bird.
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1950

After more than 20 years
leading the School of Art to
national recognition, Pollak
stepped down from the
school’s leadership. She
continued to teach until her
retirement in 1969.

1964–67

Judith Godwin
(BFA ’52) at Betty
Parsons Gallery
in New York,
1959. Image used
with permission
of Judith Godwin.

The BANG Arts Festival,
a weeklong professor- and
student-created event, was held
in conjunction with the Spring
Arts Festival. Local and national
artists were invited to join
students at exhibitions,
concerts, panel discussions and
film showings, bringing a wide
range of modern art voices to
Richmond. During its four-year
run, BANG attracted many
celebrities of the 1960s art
world, including John Cage,
Allan Kaprow, Jill Johnston,
Roy Lichtenstein, Robert Morris
and Yvonne Rainer.

1952

As a senior, Judith Godwin
(BFA ’52)—one of the few women
celebrated as an abstract
expressionist artist in the 1950s—was
faced with an impossible schedule, all
due to a policy about student attire.
Women at RPI were not permitted to
wear jeans outside of the art studio.
So after every class, Godwin ran to
her dorm at Ritter-Hickok House,
changed into a skirt for lunch, then
ran back later to change into jeans.
One day, Godwin decided she’d had
enough: “I wore, straight from my
class, jeans, and had a 20-minute
lunch instead of a 10-minute lunch.”
She was immediately reported to the
Dean of Women. But instead of being
reprimanded, Godwin successfully
convinced the dean to have the dress
code changed for RPI’s women.
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Top center: The
Scottish Rite
Temple hosted
John Cage and
David Tudor’s
1966 premiere
of Variations VI
at BANG 3.

Top right:
A concert poster
announcing the
event.

Bottom, left to
right: Poster
advertising a panel
discussion with
Barnett Newman,
Allan Kaprow,
Dan Flavin, Donald
Judd and Ernest
Trova on March 25,
1966;

Poster announcing
a performance by
Judith Dunn, with
accompaniment
by free jazz
musicians Bill
Dixon and Alan
Silva, on March 23,
1966;

Poster advertising
the BANG 2
festival, April
19–26, 1965.
Images courtesy
of Special
Collections
and Archives,
VCU Libraries.

July 1, 1968

In 1962, the college, now named Richmond
Professional Institute, had separated from William
and Mary to become an independent state
institution. Six years later, RPI and the Medical
College of Virginia merged to form Virginia
Commonwealth University.

1980
VCUarts Music and Virginia
Union University co-hosted
Richmond’s first Spring Jazz
Festival.
Drummer Art Blakey opened
the first concert of the series.
“Music washes away the dust
of everyday life,” he mused to
the audience. “This music’s
gone around the world; this
music’s got everyone
swinging.”

Left: The
Anderson
Gallery in
the 1970s.

1970

Since the opening of the
VMFA in 1936, the Anderson
Gallery had slowly transitioned
into a library at RPI. However,
with the founding of VCU came
a reassessment of the art
school’s identity. Maurice
Bonds, head of art history,
worked with the retired Hibbs to
reopen the Anderson Gallery as
a cutting-edge contemporary
art gallery. For 45 more years,
the gallery would welcome
eminent artists of the 20th
century, including Wassily
Kandinsky, Pablo Picasso and
Yoko Ono, as well as faculty
members Richard Carlyon,
Sonya Clark and Myron Helfgott.

1973

The Masonic Temple, located
at the corner of Broad and
Adams streets, was vacated by
the Freemasons and converted
into a bustling studio. It was a
place like no other, with a
boxing ring, pigeons flying
through broken windows and
paintings piled up in the
hallways. Among the many
VCUarts community members
that worked there were
Katherine Bowling (BFA ’78),
James Bumgardner (BFA ’58),
Caryl Burtner (BFA ’78), Mary
Crenshaw (BFA ’77), Randy
Dudley (MFA ’76), David Freed,
Reni Gower, Myron Helfgott,
Julian Jackson (BFA ’79), Jim
Luton (BFA ’83), and Bernard
Martin (BFA ’59).

1977

Murry N. DePillars became the
first African-American dean
of the School of the Arts. Under
his leadership, the facilities
available to the performing
arts expanded considerably.
He served until 1995.

Above: Art Blakey
performing at the
Spring Jazz
Festival, ca. 1980.
The photo, part of
a story titled
“JAZZZZZZ,” was
published by VCU
in the May 1980
issue of the School
of the Arts Journal.
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1981

1996

Richard Toscan became the
dean of the School of the Arts.
Under his 14 years of leadership,
VCUarts opened a campus in
the Middle East, and VCUarts
became the highest ranked
public art school in the country.

The dance program began
conferring bachelor’s degrees after
moving to VCUarts from the
Department of Health and Physical
Education.

Left: Photo by
Sarah Ferguson,
courtesy of
VCUarts Dance +
Choreography.

1981

Vibeke Sorensen, an assistant
professor at VCUarts, introduced
the world of computer generated
art in an issue of Richmond Arts
Magazine, a publication produced
by students and faculty. In
describing her 1980 video
performance that used digital
effects and synthesizers, she
said, “One can control the shapes
as one sees them, just as a
musician would hear his sound as
he plays his instrument. This is
unprecedented in the history of
visual art, and for many years it
was only a dream.”

1982

The W.E. Singleton Center for
Performing Arts first opened, with
an inaugural concert by the
Vienna Symphony Orchestra.
Above: Still from
the video
Aquarelles (1980),
by Vibeke
Sorenson, Tom
DeWitt and Dean
Winkler.
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1984

GWAR, a Dada-esque thrash
metal band known for their
elaborate and grotesque stage
shows, was founded when
then-painting student Dave
Brockie (BFA ’86) met Chuck
Varga and Hunter Jackson
(BFA ’82) at the deserted
Richmond Dairy plant. Brockie
was the lead singer of a band
called Death Piggie, and when he
saw the costumes and props
Jackson and Varga were
creating for a science fiction film,
he brought everyone together to
create GWAR.
Since their 1988 debut album
Hell-O!, GWAR has been a cult
phenomenon. Mixing abrasive
guitars and outrageous
costumes, GWAR’s
performances are famous for
their social satire, live mutilations
of props that resemble
celebrities, and spraying fake
bodily fluids on the audience.

1997

VCUarts forged a partnership
with the Qatar Foundation to
create an art school in
Education City, Doha—the first
American university campus
established in the Gulf nation
of Qatar. The first class
enrolled a year later; today,
VCUarts Qatar alumni
represent over 50 nationalities.

Above: After
Chinese students
were killed in the
Tiananmen Square
Massacre of 1989,
VCUarts students
fashioned a
memorial on the
Student Commons
Lawn. The massive

“Goddess of
Democracy” was
constructed with
the assistance of
Richmond artists,
the local Chinese
community and
city merchants.

2003

U.S. News
& World
Report first
ranked
VCUarts’
graduate
sculpture
program
number one
in the nation
—a position
it still holds
today.

2011

Joseph Seipel succeeded
Toscan as the dean of the
School of the Arts, after 17
years as professor and chair
of the Department of Sculpture.
Seipel was instrumental in raising
$38 million to build the VCU
Institute for Contemporary Art.

2017

Shawn Brixey became dean
of the School of the Arts.
A graduate of the Massachusetts
Institute of Technology, he is the
first VCUarts dean with an
academic background in both
arts and engineering.
Left: The Depot’s
main building on
814 W. Broad St. in
2018.

2014

The Depot first opened at the site of a Richmond railway terminal,
built in 1907. The renovated building houses the Center for the
Creative Economy and Arts Research Institute on its ground floor.
Its second floor is now devoted to the Cinema program. The Depot
Annex is located behind the main building and features a new
8,000-square-foot dance studio that includes lockers and showers,
as well as offices and laboratories for the Department of
Kinetic Imaging.

2018

The Institute for Contemporary
Art at VCU opened to the
public, strengthening the
relationship between VCUarts
and Richmond, and forging a
new conduit to the international arts community.

2017

The Arts Research Institute was
founded as a hub for creative
research and interdisciplinary
practice across VCU. The
institute reflects the university’s
mission of advancing the human
experience through all forms of
knowledge. ARI encourages
artists to interpret and address
contemporary issues by
supporting faculty with research
development, fostering
interdisciplinary collaboration
and initiating public dialogue.
Projects supported by ARI
include John Freyer’s Free Hot
Coffee bike, Semi Ryu’s
storytelling platform
VoicingElder, and Pamela
Lawton’s age-integrated arts
learning program Artstories.

Above left: Semi
Ryu’s VoicingElder
project utilizes
digital avatar
“puppetry” that
helps older adults
recall memories
from their past.

Above: Photo
courtesy
of Iwan Baan
Architectural
Photography.
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Alumni
Spotlight
Silver
and gold
When Richmond’s Gallery 5
approached Katie McBride (BFA
’04) about curating an exhibition,
she saw an opportunity to
showcase talented local
illustrators—particularly women
and non-binary people.

vcuarts
Hi guys, it’s @sophfei #vcuarts
fashion alum BA’13. I’m taking
over ig stories tonight for
#runway2018. Since I graduated,
I’ve been a proud Brooklynite and
the former Entertainment Media
Editor of @voguemagazine—now
a journalist/director. It’s hella
good to be back in RVA!

Are you doing
something
interesting and
want to share it
with the VCUarts
world? Hit us up
on Instagram
@vcuarts and we
just might hand
you the keys for
a day.
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Sophia Li (BA ’13)
outside the Train
Shed at Main
Street Station
before the 2018
VCUarts Fashion
Show.

“I thought of recent conversations
I’ve had about male artists getting
hired for illustration jobs that spoke
specifically to women’s social
issues, and often creating work that
did not conceptually resonate with
actual women,” she says. “The
explanation often tossed around
was that editorial requires quick
turns, and people hire who they
know and can think of.”
“That sounded ridiculous to me. I
could make a list in 20 minutes, and
fill a room with phenomenal
illustration by women, even local
women. And then I realized I had
that room.”
“Gold for a Silver Situation” opened
in January with work from 12
Richmond artists. McBride looked
for a variety of backgrounds to
show the breadth of what
illustration and narrative art can be,
and how diverse personal
experiences can inform those
stories and images.

“If someone is
seeking an artist to
create work around
women’s lived
experiences—or
anything else for
that matter—there
are plenty of
qualified women.”
“These are artists who work as
tenure track professors, have work
in museum collections, clients like
the New York Times or Random
House publishing, and have had
their work seen by tens of
thousands of people,” McBride
says. “If someone is seeking an
artist to create work around
women’s lived experiences—or
anything else for that matter—there
are plenty of qualified women.”

The
global
creative
director
Jayanta Jenkins (BFA ’94) always
wanted to be a creative problem
solver, to manage the nuts and
bolts of a commercial art space.
Since earning his degree in fashion
design at VCUarts, Jenkins has
undertaken an industry-defying
journey. His résumé is a tour de
force, a who’s-who of the most
eminent consumer brands of the
21st century: Apple, Beats by Dre,
Nike, Gatorade and Powerade.
Then, in 2016, he landed the
highest creative role at Twitter.
When he became the social
media company’s first-ever Global
Group Creative Director, he told
AdAge, “It’s an extremely exciting
opportunity to go from a successful
advertising career into a new type
of leadership role. … For me, this
was exclusively about challenging
myself and looking to do something
that completely disrupted my
approach.”
Jenkins’ steady rise to Twitter all
began at VCUarts. That’s where he
took an advertising class with Jerry
Torchia, who was also a creative
director at the Martin Agency.
Torchia was instrumental in setting
the young fashion student on his
career path. In 1996, just two years
after graduating, Jenkins took
his first job at the Martin Agency,
where he worked for several years
as an art director before taking a
job with famed Portland ad agency
Wieden+Kennedy.

decade working exclusively with
agencies—including a seven-year
stint with TBWA\Chiat\Day—
Jenkins was eager to expand his
oeuvre. Building off of his awardwinning portfolio, he rose to Apple
as the Global Creative Director of
Advertising for the Beats by Dre
brand, and finally joined Twitter.
Jenkins worked closely with Twitter
CEO Jack Dorsey to shape the
platform’s brand presence and
persona. Last year, Twitter won
the Grand Prix at the Cannes Lions
International Festival of Creativity,
the biggest ad festival in the world,
for an out-of-home campaign
Jenkins directed for the 2016
election season.
Through it all, Jenkins says that it
was VCUarts that helped him resist
looking at himself as an “other,”
and instead as someone who could
contribute to any creative sector
and project.
“Being from the South and being
an African-American, what I took
away from my time in Richmond
was a great sense of self,” Jenkins
said in an interview with Richmond
Magazine. “Richmond was a great
place to create a strong identity,
and that became my anchor to look
at the world in an interesting way.”

“For me, this was
exclusively about
challenging myself
and looking to do
something that
completely disrupted
my approach.”

Working at W+K—what Jenkins
calls the “mecca of advertising,”
with clients including Nike,
Samsung, Coca-Cola and Airbnb—
opened up his ideas of what
was possible. After more than a
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The layers
within

With a surgeon’s precision, Nickolai
Walko (BFA ’14) presses down on his
blade and carves, peeling away layers to
reveal the muscle and bone below.
Only Walko isn’t a surgeon. The Sculpture
+ Extended Media alum uses wood, paint,
masking tape and an X-Acto blade to
create high-contrast, intricate and stylized
depictions of human and animal anatomy.
One piece, Steed, pictured here, won the
Virginia’s Finest Award this summer at the
Virginia Museum of Contemporary Arts’
Boardwalk Art Show.
“I love doing human anatomy,” he says,
“because no matter what we look like
on the outside, that’s what we all are
underneath.”

“The idea of making a
drawing and not having
to have it be checked by a
merchandiser or edited—
just putting it out on the
internet—was really
incredibly profound and
exciting.”
–Richard Haines (BFA ’73), speaking to VCUarts fashion students
in May. Haines, a graduate of the Communication Arts and Design
program, designed for Calvin Klein, Perry Ellis and Bill Blass before
achieving renewed success sharing his fashion illustrations on his
blog and Instagram, @richard_haines.

History lesson
Art history PhD candidate Sarah
Kleinman (MA ’16) has assembled
comprehensive histories and
archived the work of many local
professional artists, including
VCUarts founder Theresa Pollak.
In September, Reynolds Gallery
premiered a retrospective of
Pollak’s work, coordinated by
Kleinman. She recently left for a
year in Trinidad and Tobago as a
Fulbright scholar, where she’ll
conduct research for her
dissertation on the late museum
curator Kynaston McShine.

Behind the scenes
Theatre alum C.J. Simpson
(BFA ’76) is an art director for
film and television in New York.
Although she began her career
working in theatrical design, she
has worked on projects for stage
and screen since the early ’80s.
Her credits include art direction
and assistant art direction on
Crossing Delancey, John Wick
and 16 seasons of Law & Order.

Wood and words
After graduating from the
Department of Craft/Material
Studies, William Lenard (MFA ’18)
is teaching an introductory
woodworking class for the Art
Foundation program. Lenard
maintains a career as a studio
artist and craftsman, working in
concrete, hardwood and poetry.
In 2019, he will be a resident fellow
at the Vermont Studio Center.

GO
BIG

When Emily Herr (BFA ’13) was a
student at the Henrico High School
Center for the Arts, she routinely
submitted her drawings to class
critiques. A common suggestion
was to make what she’d drawn
bigger—that her work seemed to be
bursting at the form, begging for a
larger canvas. Eventually, Herr took
one of her drawings—one with a
surrealist bent featuring a tiny city,
a waterfall and a giant hand—and
painted it across the wall of her room.

Owning the set
John Calderon (BFA ’04) was
nominated for an Emmy for
Outstanding Production Design for
his art direction on the Netflix show
Bill Nye Saves the World. The
Photography + Film grad and his
business partner Chris Fox
And thus a muralist was born.
founded I Want That Productions
after running the hidden camera
Today, Herr’s indelible public
crew for the movie Bad Grandpa,
Fashion forward
murals in Richmond and across the
part of the Jackass franchise.
Graphic
Design
alum
Miranda
country attract attention for their
The Anderson is issuing a special Alumni
Jackass co-creator and executive
Leung (BFA ’16) is a digital designer artistry and social messages while
Open
director Jeff Tremaine called
the Call
forfor
the exhibition
global team atand
Urbanevent proposals.
demonstrating respect and
pair one of the best in the business
Outfitters.
She
designs
assets
affection for local communities.
All VCUarts alumni are eligible to submit
for hidden camera work. Calderon
aimed at the flourishing Chinese
work through
Feb. 13, 2019, or until IfallHerr has a signature
and Fox have since pitched a
market, as well as European
number of show ideas, andavailable
their
franchises.
accomplishment
in her young
slots are full. Exhibitions will
take
company now rents out production
career, the Girls! Girls! Girls! series
place during the 2018–19 academic year.
supplies, art department kits, and a
is the top contender. Inspired by
For
more
information,
or
to
apply,
visit:
woodworking space to film and TV
the Women’s March, Herr started
art departments, including, most
the series with a mural on a
recently, Lip Sync Battle. arts.vcu.edu/alumniopencall
Richmond garage door. She had

“We want to
normalize and
celebrate
images of
womxn in a
broad spectrum
of bodies and
lifestyles.”
been thinking about the “Girls!
Girls! Girls!” signs commonly seen
at strip clubs ever since
encountering one during a family
trip years before. Herr found
herself overlooking the sign’s
purpose—to advertise women as
objects—and instead viewing it as
something with a more inspirational
message, as though it was saying,
“Hey, aren’t girls great?”
“Womxn in ads and art are more
often than not simplified into ...
something that’s more object than
human,” she wrote about the
project. “We want to normalize and
celebrate images of womxn in a
broad spectrum of bodies and
lifestyles.”
Read the full story from VCUNews
at vcu.exposure.co/painting-thetown.
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The layers
within
Nominated for an Emmy?
Curating an exhibition?

With a surgeon’s precision, Nickolai
Walko (BFA ’14) presses down on his
blade and carves, peeling away layers to
reveal the muscle and bone below.
Only Walko isn’t a surgeon. The Sculpture
+ Extended Media alum uses wood, paint,
masking tape and an X-Acto blade to
create high-contrast, intricate and stylized
depictions of human and animal anatomy.
One piece, Steed, pictured here, won the
Virginia’s Finest Award this summer at the
Virginia Museum of Contemporary Arts’
Boardwalk Art Show.
“I love doing human anatomy,” he says,
“because no matter what we look like
on the outside, that’s what we all are
underneath.”

Having a movie made about your life story?
Had your designs featured at
New York Fashion Week?

We want to know
all about it.
We’re always looking for alumni stories to
share in Studio, on our website and on
social media. Tell us about your recent
accomplishments, performances, exhibitions
and more by emailing artseditor@vcu.edu
or visiting arts.vcu.edu/where-are-you-now.
Don’t miss latest news about your fellow
alumni—as well as what’s happening at
VCUarts—in our monthly e-newsletter.
Visit arts.vcu.edu/enewsletter-sign-up to
get on the list.

“The idea of making a
drawing and not having
to have it be checked by a
merchandiser or edited—
just putting it out on the
internet—was really
incredibly profound and
exciting.”
–Richard Haines (BFA ’73), speaking to VCUarts fashion students
in May. Haines, a graduate of the Communication Arts and Design
program, designed for Calvin Klein, Perry Ellis and Bill Blass before
achieving renewed success sharing his fashion illustrations on his
blog and Instagram, @richard_haines.

History lesson
Art history PhD candidate Sarah
Kleinman (MA ’16) has assembled
comprehensive histories and
archived the work of many local
professional artists, including
VCUarts founder Theresa Pollak.
In September, Reynolds Gallery
premiered a retrospective of
Pollak’s work, coordinated by
Kleinman. She recently left for a
year in Trinidad and Tobago as a
Fulbright scholar, where she’ll
conduct research for her
dissertation on the late museum
curator Kynaston McShine.

Owning the set
John Calderon (BFA ’04) was
nominated for an Emmy for
Outstanding Production Design for
his art direction on the Netflix show
Bill Nye Saves the World. The
Photography + Film grad and his
business partner Chris Fox
founded I Want That Productions
after running the hidden camera
crew for the movie Bad Grandpa,
part of the Jackass franchise.
Jackass co-creator and executive
director Jeff Tremaine called the
pair one of the best in the business
for hidden camera work. Calderon
and Fox have since pitched a
number of show ideas, and their
company now rents out production
supplies, art department kits, and a
woodworking space to film and TV
art departments, including, most
recently, Lip Sync Battle.

Behind the scenes
Theatre alum C.J. Simpson
(BFA ’76) is an art director for
film and television in New York.
Although she began her career
working in theatrical design, she
has worked on projects for stage
and screen since the early ’80s.
Her credits include art direction
and assistant art direction on
Crossing Delancey, John Wick
and 16 seasons of Law & Order.

Wood and words
After graduating from the
Department of Craft/Material
Studies, William Lenard (MFA ’18)
is teaching an introductory
woodworking class for the Art
Foundation program. Lenard
maintains a career as a studio
artist and craftsman, working in
concrete, hardwood and poetry.
In 2019, he will be a resident fellow
at the Vermont Studio Center.

Fashion forward
Graphic Design alum Miranda
Leung (BFA ’16) is a digital designer
for the global team at Urban
Outfitters. She designs assets
aimed at the flourishing Chinese
market, as well as European
franchises.

GO
BIG

When Emily Herr (BFA ’13) was a
student at the Henrico High School
Center for the Arts, she routinely
submitted her drawings to class
critiques. A common suggestion
was to make what she’d drawn
bigger—that her work seemed to be
bursting at the form, begging for a
larger canvas. Eventually, Herr took
one of her drawings—one with a
surrealist bent featuring a tiny city,
a waterfall and a giant hand—and
painted it across the wall of her room.
And thus a muralist was born.
Today, Herr’s indelible public
murals in Richmond and across the
country attract attention for their
artistry and social messages while
demonstrating respect and
affection for local communities.
If Herr has a signature
accomplishment in her young
career, the Girls! Girls! Girls! series
is the top contender. Inspired by
the Women’s March, Herr started
the series with a mural on a
Richmond garage door. She had

“We want to
normalize and
celebrate
images of
womxn in a
broad spectrum
of bodies and
lifestyles.”
been thinking about the “Girls!
Girls! Girls!” signs commonly seen
at strip clubs ever since
encountering one during a family
trip years before. Herr found
herself overlooking the sign’s
purpose—to advertise women as
objects—and instead viewing it as
something with a more inspirational
message, as though it was saying,
“Hey, aren’t girls great?”
“Womxn in ads and art are more
often than not simplified into ...
something that’s more object than
human,” she wrote about the
project. “We want to normalize and
celebrate images of womxn in a
broad spectrum of bodies and
lifestyles.”
Read the full story from VCUNews
at vcu.exposure.co/painting-thetown.
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Left: Staff from
Brixton People’s
Kitchen take
Freyer’s coffee
bike around
London
Below: The coffee
bike outside the
Tate Modern.

When John Freyer
went to his first
recovery meeting
five years ago, all
he could think
about was how
terrible the coffee
tasted. So, he
volunteered to
make the coffee for
the next meeting.

“I brought a very expensive bag of
my favorite coffee—that I couldn’t
afford—and made 50 cups of this
dark French roast,” he says. “To
which the people at the meeting
took one sip, spit it out, and said,
‘Who made the [expletive] coffee?’”
It turns out, Freyer says, that many
people in early recovery think they
can fix everything. They have to learn
to focus on themselves instead.
Two years later, Freyer was ready
to try again—but with a different
approach. He partnered with
Richmond’s Lamplighter Roasting
Company and invited people in
recovery to sample different
roasts and develop a community
flavor profile.
“The idea was, instead of telling
them what’s good, why don’t we let
them tell us what they like?” Freyer
says. “And hence, Recovery Roast
was born.”
Freyer has since paired local
roasters with art and recovery
communities in 10 locations
around the world to craft recovery
roasts. He’s also built a custom
cherry-red bike, equipped with
solar panels, blue enamel cups,
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and a pour-over coffee maker.
Freyer and students from VCU’s
collegiate recovery program take
the bike out once a week to serve
free cups of coffee to passersby
and talk about their experiences
with addiction.
Freyer’s coffee mission has also
evolved into a multifaceted social
art practice, Fifty/Fifty, aimed at
changing the conversation around
addiction and recovery. With Free
Ice Water, pairs of individuals have
a one-hour conversation about
significant turning points in their
lives while sharing ice water from
an aquamarine mason jar. In Free
Hot Supper, participants from the
water and coffee events are given
a token marked with a date, time
and location that grants admission
to a community dinner.
Last year, Freyer, a professor in
the Department of Photography +
Film, took his social enterprise
across the pond to London’s Tate
Modern. VCUarts is the first
U.S.-based Tate Exchange partner
and Freyer is the school’s first
associate in a new experiment for
the museum that aims to change
the understanding of what art can
be and do.

This past summer, he spent a
week in London, where he hosted
a cupping event with the Tate’s
staff coffee roaster, took his
coffee bike around the city, and
held Free Ice Water and Free Hot
Supper events. He also partnered
with a residential recovery center
to help establish collegiate
recovery programs and launch
a coffee bike in the UK.
Freyer’s residency may have come
to a close, but his efforts continue.
He hopes to eventually bring a
custom coffee roast to the 110
(and counting) collegiate recovery
programs across the U.S.
Still, Freyer says, his motives
aren’t entirely altruistic, or artistic.
“It’s a very selfish project,” he says.
“All I want to do is get a decent
cup of coffee whenever I go to
a meeting.”

Top: “We were
making on-thespot decisions
that created a
unique roast
profile—much akin
to the wider
project,” says
Head of Coffee
Tom Haigh about
the Tate’s
Recovery Roast.
Above: A token
admitting
participants to
Free Hot Supper.

Left: A cupping
event with
Rounton Coffee
and Recovery
Connections, a
residential center
in Middlesbrough,
UK. “John’s
approach offers
opportunity to
message recovery,
challenge stigma
and advocate for
the needs of
people in
addiction,” says
Recovery
Connections CEO
Dot Turton.

Pamela Lawton, associate
professor of Art Education,
will be the second VCUarts
Tate Exchange Associate,
concurrent with her Fulbright
Visiting Professorship at the
University of Edinburgh in
Scotland. She will work with
an intergenerational
community in London’s
borough of Islington. Using
the Tate Modern’s artist’s
books collection for
inspiration, participants will
create their own artist’s books
exploring the history and
future of their community.
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FOR

INSTITUTE

Photos courtesy
of Iwan Baan
Architectural
Photography.
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ART

CONTEMPORARY

When the Institute for Contemporary
Art at VCU opened its doors to the
public on April 21, 2018, it marked
the culmination of decades of
building a creative community in
Richmond, years imagining a
prominent space for
contemporary art, and months
watching the metal angles and
glass curves rise from the corner
of Belvidere and Broad streets.
In its opening exhibition,
“Declaration,” the ICA asserted
itself as an intellectual space for
convening artists, designers,

performers and creatives. The
inclusion of VCUarts voices—
including faculty members
Stephen Vitiello, Hope Ginsburg,
Jon-Phillip Sheridan (MFA ’11) and
alumni Levester Williams (MFA
’16) and Andrea Donnelly (MFA
’10)—also proved the deep kinship
between the school and the ICA.

embedded in the institute,
teaching artists how to support
their work and themselves (read
more on the next page). Two
exhibitions—“Hedges, Edges,
Dirt” and “Provocations: Rashid
Johnson”—opened in October,
driving conversations about the
issues of our time. And in
December, the ICA’s new director
Now, the institute is engaging
Dominic Willsdon will leverage
its position as an incubator for
nearly two decades of experience
creative thought. Artist, composer as a curator and educator to
and musician Paul Rucker is
advance the institute’s mission
regionally, nationally and
internationally.
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Rucker is hoping to change that.
He’s part of a VCU initiative,
iCubed, that prioritizes hiring
faculty from diverse backgrounds
and catalyzing collaborations to
explore solutions to societal
problems. Rucker’s role
specifically focuses on racial
equity in arts and culture, as an
artist-in-residence at the Institute
for Contemporary Art at VCU.

Catalysts
for
creative
collaboration

Rucker’s work was a provocative
component of the institute’s
inaugural exhibition. Storm in the
Time of Shelter featured rows of
mannequins donning Ku Klux Klan
robes made of kente cloth,
camouflage, satin and more. The
work was accompanied by objects
from Rucker’s own collection of
KKK memorabilia, pro-slavery
books, artifacts related to slavery,
and a 20-page newspaper offering
historical context.

And back in the ICA, as an
assistant professor, Paul Rucker
will extend his own creative
experiences to empower other
artists with career-oriented
workshops. He’ll also spend the
coming year writing a book and
leading a series of workshops
aimed at nurturing artistic
authenticity and dealing with
psychological barriers that many
creatives face.

At the same time Rucker’s work
was going up in the ICA, another
iCubed fellow, MK Abadoo, was
embedded in the VCUarts
Department of Dance +
Choreography. She explores race
and racism in her own work LOCS.
In the performance, Abadoo
dances with 25 feet of hair that
has been braided into her own.

Now that her fellowship year is
over and Abadoo has been hired
as an assistant professor in the
dance department, she’s
Rucker hopes participants will
translating the performance into a
When artist and musician Paul
learn how to celebrate small
series of site-specific works, titled victories, rather than focus on the
Rucker was 18, he joined the
“LOCS Unchained.” The three-part negatives. “We all have voices in
South Carolina Philharmonic as a
performance will follow the
double bassist. He was one of two
our head that tell us that we’re
journey that people of African
“LOCS is an experiential place for
black musicians, but the other
good or we’re bad, or we’re
descent took in the process of
folks to really investigate and
moved away the following year.
worthless or we’re brilliant,” he
enslavement—departing from
uncover the system of racial
That’s when Rucker noticed
says. “We can easily paralyze
Accra, Ghana, arriving in the
oppression,” she says. “Because
something. Not only was he the
ourselves with the negative
Tidewater area, and disbursing
only black person in the orchestra, we’ve all been racialized. How
voices.”
from Richmond. Abadoo’s
does that show up in us in the
but when he looked out into the
ways that we relate to each other? performances will follow that path “Nurturing that aspect of riskaudience of several thousand
in reverse, beginning with a
And how do we actually create
people, he realized he was the
taking is a really important part of
performance in Richmond in 2019. being a creative. Because there
a space of wellness, a space of
only black person in the entire
compassion, so we can address it?” To incorporate local context, she’ll are no real failures—just
building.
work with a Richmond-based
a documentation of attempts.”
artist and production team, and
“If you look at any symphony in the
bring in community organizers for
country right now—even in a
collaboration and conversation.
chocolate city like Richmond—
black people are not
“LOCS is guided by the community,”
proportionately represented in
she says. “That’s really a result of
that orchestra,” he says. “If you
me deepening partnerships with
look at art museums and art
folks here, both in the dance
institutions, the directors and
community and in the larger
leadership staff are
community justice groups.”
overwhelmingly white.”
She’ll also be teaching her
students how to incorporate
social justice and community
engagement in their own creative
work, particularly through a spring
2019 course that will challenge
students to explore what it means
to make art in a community
practice.
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A performance
of MK Abadoo’s
immersive, siteexpansive dance
work Octavia’s
Brood: Riding the
Ox Home.
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Partners
in creativity

It was the first American campus in
Doha’s Education City, part of an
initiative to reinvigorate the arts in
the Persian Gulf. This year, VCUarts
Qatar turns 20.
The campus in the Middle East was
born of a partnership between
Virginia Commonwealth University
and the Qatar Foundation for
Education, Science and
Community Development. His
Highness Sheikh Hamad bin Khalifa
Al Thani and Her Highness Sheikha
Mozah bint Nasser invited the
university to develop the first
design curriculum in the region, and
chart a new landscape of global
integration, with the arts and design
at its center.
“Initially, it was a school that was
really only for women,” said
VCUarts Dean Emeritus Richard
Toscan, “because Her Highness
wanted to give women a
professional credential where they
could start an industry in Qatar.”
Today, VCUarts Qatar is the
premier design program in the
Middle East, having earned a global
reputation for excellence reflected
in the student body’s makeup of
more than 40 different nationalities.
Over the course of 20 years, the
campus has begun three new
programs, provided opportunities
for graduate studies, and
pioneered international arts and
design conferences like Tasmeem.
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In celebration of the 20th
anniversary, a gala was held at the
Sheraton Grand Doha Resort and
Convention Hotel on May 7,
coinciding with the spring
commencement ceremony.
In his commencement address,
VCUarts Dean Shawn Brixey
challenged graduates to pioneer
new discoveries. “Harness the
creative daring to make the world a
more verdant, imaginative, and
better home to all of us,” he said.
The gala was a capstone event,
concluding a year of anniversary
celebrations. In fall 2017, VCUarts
Qatar opened “20/20/20,” curated
by Ahmad Oustwani (BFA ’12) and
Maryam Yousuf Al-Homaid (MFA
’14) and celebrating the design
work of 20 alumni.
“VCUarts Qatar has been a steady
source of innovation and alternative
ways of looking at the world and at
ourselves,” said Donald N. Baker,
executive dean of VCUarts Qatar.
“We continue to be excited about
the opportunities to cultivate a
dynamic intercultural environment
of research, learning and
community engagement.”
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Upcoming events
November 6
Qatar Day
Monroe Park Campus
November 8–18
VCUarts Theatre presents
Little Shop of Horrors
Raymond Hodges Theater
November 10
Graduate Open House
November 28
Choral Ensembles
Sonia Vlahcevic Concert Hall
December 7
Open Nite
Pollak Building
Come see student art work and
showings during our annual open
house exhibition.

December 8
Fall Commencement
Altria Theater
With speaker Jason Butler Harner
(BFA ’92).

March 13–15
Tasmeem Doha 2019: Hekayat
Biennial international art and
design conference hosted by
VCUarts Qatar.

January 19
Seraph Brass
Sonia Vlahcevic Concert Hall

March 23
Cuarteto Latinoamericano
Sonia Vlahcevic Concert Hall

January 25–26
Pathfinders: Student Concert
Grace Street Theater
February 14–16
VCU Dance NOW
Grace Street Theater

April 18
VCUarts 90th Anniversary
Celebration
Celebrate nine decades of creative
excellence at VCUarts—and VCU’s
alumni month—at a 90th
anniversary fête.

February 15–24
VCUarts Theatre presents
In the Red and Brown Water
Raymond Hodges Theater

April 18–28
VCUarts Theatre presents
The Three Musketeers
Raymond Hodges Theater

February 23
Third Coast Percussion
Sonia Vlahcevic Concert Hall
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May 10
Dean’s Lecture Series:
Elizabeth Turk
The artist, sculptor and MacArthur
Fellow is the inaugural speaker in
a new lecture series from VCUarts.
May 11
Spring Commencement
Altria Theater
With speaker Elizabeth Turk.
For more information about
these and other events,
visit the VCUarts calendar at
arts.vcu.edu/calendar, or
sign up for our monthly
e-newsletter at arts.vcu.edu/
enewsletter-sign-up.

